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*   |                                        roH|HH*tablo,         that will Kuccumb before long; how
the* transformation will Itci eflWted I can't any, but 1 know nit editor or t.wo who would bit glad of an article on the subject.
Respectability!    a mttmrhan villa, a piano in tho drawing n»om,   and  p»iii^  homo   In   dinner*    Knelt |||   !                                       tliiiifm iiftt ti«i doubt very excellent, but they do not
l\l   \                                      promote intensity of feeling fervour of mind; and
HH itrt LH in itM'lf nit ttntrry n^ain^t tht* animality of human t»siHtoiun% it would bi* %\H*H that, the life of tho artist hiuiuld IH* u pnuvtic*ai prottvit apittmt the aiH*iiltiHl d4H*t*nci<in of IIIV; ami ho can b<**'»t protiiHt by frequenting n tavern and cutting hi?* club. In tho pa«t tho artist hu« always lw*en an ctuteant; it m only latterly lie ban bmww dttnM^tieatinl, and judging by n^ttlfs, it in eJ«*ar that if ttohemiani.Hm 5« not u m»co»" sify it u nl loatft tit adjuvant. For if lonj?          mid
lutf^u^H werm not an aid and a way to fltiftiftlit, why have tlu\v l«*i»n mt lonjr bin char-If krt*i!rn wertt not netnt^ary for tho dovoloptnont of pool, iu>velij4t» and actre^, why have they   alwaya   hud   loverrt    Suppho,   CSt^ir^   Klicit, tltorgti Hand, J£aeholT Hiintl    Mm.   Kendai abildren all day                   to play Itonaltnd at night.
What infatuuttony what ridieulouH endeitvour!    To tho betitttifitl wtKnilami              and tho        of
tho tranHfurnmtion, a                        havo ntnniHit for
only timmgh sin may we learn tho eharm of inno-To play Itoftalinii a wmntm           havo had
titan out) lover, and if *ho bun Invn ntado to wait la tho                        hwm brnfrii rfiti will                 til tho Japa-thy setting, likewise with un-                                I
